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You don’t take a photograph, you make it. - Ansel Adams

Why do some photographs delight and others just sit there?

Technical skill and passive use of an advanced camera are not 
enough. Merely documenting a scene falls far short of 
transcending technical considerations and successfully making 
an artistic statement. Simply put, it’s the difference between 
an impression and an expression. 

So I’ll keep the focus of this book on wholehearted artistic 
expression with only occasional discussion of photographic 
technique.

I understand no one’s art-making process better than my own. 
So, for our exploration of photography as artistic expression, 
we’ll take a walk through some of my photographs and I’ll 
reveal various approaches, methods and insights that went 
into making them. 

When we’re finished, please feel free to check out the rest of 
the photographs in my portfolio, which you can find here:

 www.stevenmaxxphotography.com

This eBook is copyrighted:

© Steven Maxx Photography 2015, all rights reserved. 

You may enjoy it and share it, but please do not use my words 
or photographs without credit and my express written 
permission. Thank you.

OK! Let’s look at some pictures!

  Introduction  Introduction
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  I. Discovery and Capture: Approaches & Methods
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  I. Discovery and Capture: Approaches & Methods



In speaking of photography as expression, what 
better approach to start with than experimen-
tal photography, which begins with the words, 
“What if?” followed by exploration of some un-
conventional or experimental idea or technique.

The word photography comes from the Greek 
meaning “drawing with light”. So, what if we 
actually attempt to do that literally?

Spring brings a vital reawakening of Nature’s 
activity. Witnessing this budding and blossoming, I 
feel a great sense of our planet’s energy and its excite-
ment to release what it has stored and begin a new 
cycle. This is what I set out to capture and convey.  

I saw each of these leaves and flower petals as 
brushes with which I could paint light into my 
photograph. So, I allowed the camera 1/3 of a 
second to record the light, simultaneously spinning 
it and zooming the lens to create this photographic 
spin painting. Most attempts were a total blur.  I 
made a point of choosing a version that still enables 
us to recognize the picture’s floral essence.© Steven Maxx Photography

Part of the joy of looking at art is getting in 
sync in some ways with the decision-making 
process that the artist used and the record 
that’s embedded in the work.  - Chuck Close
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Different photographs call for different approaches. The approach to 
this photograph was practically the opposite of the previous one. A 
specific photograph existed in my mind, and I went out with the goal 
of capturing it. The term for this approach is previsualization.  

Here is a simple, easy-to-understand example – the iconic nighttime 
Manhattan skyline under a full moon. I knew exactly what I was 
going to shoot and exactly how I wanted the finished photograph 
to look. 

  4 - Previsualization

The skyline with the impressionistic reflection on the Hudson River looked glorious. Our eyes instantly adjust to a wide range of light values, but 
cameras cannot take in a scene like this without exceeding their limits. I had to take three exposures: one to capture the moon and the brightest lights, 
one average, and one longer to capture the detail in the darkest areas. These three I painstakingly combined to achieve my previsualized image.

  4 - Previsualization



There are two things in the painter, the eye 
and the mind; each of them should aid 
the other.   - Paul Cézanne

I might entertain a roughly previsualized image that is 
totally mental – which means I have imagined it, but I 
still need to find it ... somewhere. 

There are several photographs that, at present, only 
exist in my imagination, waiting for me to track them 
down. I’m on the lookout for them pretty much
wherever I go. 

They are not quite previsualized because I don’t know 
where they are or exactly what they will be comprised 
of when I find them. My term for this is a mind’s eye 
photograph.

This photograph was one of them, unrealized until I 
unexpectedly found it on a quiet stretch of road in 
New Mexico. 

“Right Turn to Nowhere”
A dead simple foreground and a single white line leads 
us to a bright yellow sign jutting into a totally unbro-
ken field of blue sky.  I wanted to see how few elements I 
could use and still make a visual statement. © Steven Maxx Photography
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Very few of my images are actually previsualized. More often, my 
method is to go to a place of potential where I can explore. 

If I discover a photograph, I might then previsualize the completed 
work on-the-spot and proceed to go about capturing it. 

© Steven Maxx Photography

  6 - Place of Potential

Intrigued by this beautiful Japanese Maple tree, I wondered what it looked like “inside out”. So, I decided to crawl under it, lie on my back, and look 
up. From that vantage point, I was taken by its beautiful canopy, trans-illuminated by the Sun, and its almost alien-looking weaving of branches. 
To accentuate this to the maximum, I used a lens with a hyper-wide angle of view which encompassed nearly the entire cover of leaves and created 
the effect of the branches spiraling out like tentacles into the distance.

  6 - Place of Potential



Most often, I’m taking a contemplative approach. In contemplative 
photography, the artist must clear consciousness of all naming, 
labeling and thought-taking and view the world as shapes, forms, 

colors, outlines, textures, patterns, etc., until some piece of what is in 
view snaps into a composition. It’s wonderful when it happens. 

© Steven Maxx Photography© Steven Maxx Photography

  7 - Contemplative Photography

I came across this intriguingly confusing building, reflecting its surroundings, and began working with it. Continuing to contemplate the view, I 
found that the sign, pole and numeral formed a visual anchor that solidified the composition. Like cameras, lenses have limits, so I had to take two 
exposures – one to get the sign and pole in focus and a second to get the background building in focus. Later, I blended the two together so everything 
from close to distant would be sharp.

  7 - Contemplative Photography



Besides being raised in a family with deep roots in 
supplying printers and graphic artists with the tools 
of their trade, I spent well over a decade immersed 
in computer graphics and surrounded by talented 
graphic artists who fostered and mentored my visual 
literacy, either directly or by example. 

So, it’s no surprise that this is often clearly evident in 
what attracts me to make a photograph and how I 
compose a visual image. 

This is an example of abstract contemplative                    
photography that is graphical. There is a very limited 
range of color, a handful of simple, solid, clearly-
defined shapes, and an element of repetition that 
leads the eye. 

Of course, if you don’t instantly recognize what you 
are looking at, there’s a certain amount of fun in the 
moment when you make sense of it. More on that 
later.

It was a very bright sunny day. Normally, this makes for 
difficult shooting conditions. But here, the very high con-
trast of bright sunlit areas against deep shadows is what 
made this very direct and simple image possible.

To understand how I was compelled to make this 
photograph, you must clear any thought of “stairs” or 
“banisters” or “walls” or “shadows” from your mind and 
just see the shapes and colors as if you’d never seen any 
such objects before – as having no purpose, no meaning, 
except as shape, form, outline, color, etc. 

© Steven Maxx Photography
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I’m constantly challenging myself to find a novel and creative view-
point or a unique visual twist. But, Nature is still the ultimate of 
artistic expression, and I frequently turn to her for mentoring. 
Sometimes that means I surrender my creative agenda, let Nature do 
the work, and just take The Pretty Picture. 

In these cases, I find it vitally important to become fully conscious of 
the spiritual impact the scene is having on me. Later, it will become 
my guide in developing the rendering in a way that will convey not 
just what I was seeing, but what I was feeling as I experienced it.

Painting from nature is not copying the object; 
it is realizing one’s sensations. 

                                             - Paul Cézanne

Painting from nature is not copying the object; 
it is realizing one’s sensations. 

                                             - Paul Cézanne

© Steven Maxx Photography

  9 - Nature as Mentor

What initially grabbed me was the wonderfully unusual shade of green in the sea of plants in the foreground. But, as the sun set and the light was 
rapidly changing, the sky filled with an elegant luminosity and I found myself having to move my setup several times before the composition “settled 
down” and the few brief moments arrived when the drama in the sky reached its peak.

  9 - Nature as Mentor



Besides Nature, I also find inspiration in the work of artists, including 
other photographers, and especially painters. Some of my 
photographs are composed and developed to pay homage to a 

period in art or a specific artist’s work. Even if the photograph does 
not reference a specific artist, I might still develop it to suggest a 
painting, drawing or other kind of artistic media. 

© Steven Maxx Photography

  10 - Artists as Creative Inspiration

One cannot be in Monet’s garden in Giverny, France and not see his Impressionist paintings everywhere. It’s a magical place. I made a point of  
finding lily pads, a blossoming water lily and abstract reflections in the water. Then, I waited for the life in the water to add ripples, further adding 
to the sense of Impressionism. 

  10 - Artists as Creative Inspiration



As I mentioned, I’m almost always searching for a unique point of 
view. Sometimes, much to my delight, I will find one that is 
visually perplexing, meaning one you might have to study before you 
can make sense out of it. It’s time to point out that I often combine 
my methods and approaches. 

Here, my method was to go to a place of potential. My approach 
was contemplative, which allowed me to discover a unique point of 
view leading to a visually perplexing composition including nature as 
artistic expression. This might sound clinical, but actually the process 
is wholly driven by inspiration. 

© Steven Maxx Photography

  11 - Unique Point of View

Rainbows generally have the sky as a backdrop. But, here, the landscape seems to be upended. What you can’t see is the thundering waterfall 
generating a thick mist which is being struck by the Sun thus forming the rainbow. We are actually looking straight down over a cliff. The flowers are 
cooperating in the incongruence of the view by growing out from the cliff instead of up towards the sky. 

  11 - Unique Point of View



I’ve explained some of my methods and approaches to 
image capture and noted that I often combine them. Let’s 
expand on this.

Some decisions are conscious – like going to a place of 
potential. Sometimes I’m conscious of putting myself into a 
contemplative state and sometimes that’s automatic. 

But, the creative impulse to make a photograph comes in a 
moment of awareness, recognition and/or inspiration when 
something in my field of view attracts my attention and an 
evocative idea for how to compose an image arises in 
consciousness.

Here’s an example of a single photograph where six 
approaches and methods combined:

(1) Place of potential - a park built on an abandoned elevated 
railway in Manhattan. 
(2) Experimental (what if ) - Given the elevated location, I had it 
in mind to keep an eye out for opportunities to shoot straight down  
(3) A unique point of  view with potential to be 
(4) Visually perplexing. 
(5) Contemplative - Quiet the mind and be present to whatever 
comes into view. 
(6) Previsualization “on the spot” - the composition snapped into 
view - I previsualized the finished work - oriented the camera - and 
zoomed to frame and shoot – quickly! It was clear I would have only 
seconds before this worker finished painting and was gone.

© Steven Maxx Photography
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With all art expression, when something is seen, 
it is a vivid experience, sudden, compelling, 

and inevitable. - Ansel Adams



We’ve discussed some of the approaches and methodologies that 
occur in my creative process. These are useful ideas, but if they be-
came rules, they should be purposefully broken before they under-
mine the creative process. Here’s an example: “Take yourself to the 
place of greatest potential.” Taken literally, this could be a rule. 

But it has a higher meaning. I have traveled hundreds, even 
thousands of miles searching for inspiring places to take photo-
graphs. Yet, something evocative can present itself in even the 
most mundane of places. And, I never know when an arresting 
composition might snap into place in my field of view. 

© Steven Maxx Photography

  13 - Pushing Back

The artist’s world is limitless. It can be found anywhere, far from where he lives or a few feet away. 
It is always on his doorstep.  - Paul Strand

  13 - Pushing Back

The sun was setting with a deep copper glow as I walked into the local grocery store . . . 



Rules and models destroy genius and art.
     - William Hazlitt

Continuing this train of thought, let’s see how we can 
creatively bend one of the approaches: unique point of view. 
On the left is a straight-on shot that begs the question: 
   “What exactly constitutes a unique point of view?”

There is a certain innate and somewhat chilling surrealness to 
these barren trees which inspired the photograph and which I 
wanted to convey. 

I had a beautiful impressionistic reflection in the water, a very 
expressive sky, the setting sun lighting the trees, and an early 
rising moon, which was yet barely visible to the naked eye. 
Technically, many of the optimal conditions photographers hope 
for were there. 

But, no selection of lens, camera adjustment, shooting position 
or creative angle worked better than a hand-held camera with 
a normal lens at eye level. And, no point of view could solve the 
problem I was having: the digital image the camera presented 
me with just didn’t capture the mood I was seeking. I needed to 
change the game.

So, I decided to try evoking the starkness in the scene by using an 
infrared camera. It worked. Its very unique interpretation of 
light gave me the surreal quality I needed to match the mood.

It doesn’t make much difference how the paint is put 
on, as long as something is said. Technique is just a 

means of arriving at a statement. - Jackson Pollock
© Steven Maxx Photography
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Here’s an opportunity that presented itself so suddenly, powerfully 
and unexpectedly that all rules or conscious approach and 
methodology went out the window. I had absolutely nothing to 
lean on.

Place of potential? Not in my mind. We were just on the way into an 
art museum. 
Previsualized? Hardly. 
Mind’s eye? Had never dreamed of it.
Contemplative state? No time for contemplation!
Inspired by nature’s artistry? This was a totally urban setting.
Inspired by the work of another artist? Who?
Unique point of view? Not particularly. 

As we approached, the owners let their dog loose to play in this fountain. 
He was just having a ball chasing the random bursts of water and 
snatching droplets from the air. It was a spontaneous spectacle and I 
instantly responded to capture the raw frenetic energy of it.

Two quick decisions: (1) set a high shutter speed that would freeze both 
the dog and the water droplets in mid-air and (2) throw the background 
out of focus. That was all the time I had  to make any decisions.

The rest was purely instinct – just keep framing, focusing and firing 
single shots until the owners tugged the dog out of the fountain. 

Only one frame worked, but one was all I needed.
© Steven Maxx Photography
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  II. Rendering the Capture
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  II. Rendering the Capture



Any great work of art revives and readapts time and space, 
 and the measure of its success is the extent to which it makes you 
 an inhabitant of that world - the extent to which it invites you in and      
.lets you breathe its strange, special air.

     -- Leonard Bernstein

Any great work of art revives and readapts time and space, 
 and the measure of its success is the extent to which it makes you 
 an inhabitant of that world - the extent to which it invites you in and      
lets you breathe its strange, special air.

     - Leonard Bernstein

Up until now, I’ve concentrated on the process of discovering and 
capturing the image. Now, let’s talk about the other half of the 
creative process, the artistic possibilities of the digital darkroom. 
This is an environment I find to be filled with potential, allowing me 
to explore, expand, and even fulfill, the promise of artistic expression 
from the photographs I take.

When I originally learned the principles of photography in the 
early 1980s, I was shooting film. Today, I shoot with a digital camera. 
It’s important to understand that there are fundamental differences 
in the process and the potential of what can be accomplished. This is 
due to differences in the medium (sensor vs. film), and the skills and 
capabilities used in the production of a finished rendering from 
that medium.  

© Steven Maxx Photography
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Left to right: I took the first two images 
within seconds of each other. For the first 
image, I optimized the camera for the plant 
life. For the second image, I optimized the 
camera for the sky and water. 

Our eyes see like the third image, but since 
digital cameras, printers and computer 
monitors can’t reproduce what we can see, 
I had to combine the first and second ex-
posures to arrive at the third one. While the 
third image is now technically OK, and 
relatively pleasant, it’s outright clinical 
compared to the visual and emotional 
impact the real sunset had on me. 

The fourth image is an emulation of how, in 
my film days, Kodachrome film, printed in a 
photo lab, might have rendered the scene. 
As you can see, film helped. Colors are more 
saturated, there is more contrast, and to 
some extent, more excitement in the 
rendering. Every film type would have seen 
this exposure differently. Sometimes, the 
effect was surprising and quite dramatic. So, 
photographers chose film based on the 
distinctive way it would change reality to get 
the photograph closer to the desired look. 
Later, in the darkroom, there were 
techniques we might use to get the final 
print even closer to the ideal. 

As an artist first and a photographer second, 
I’m hoping to communicate the visual 
impressions, the feelings, the ideas and the 
emotions that I experience in the creation 
and development of a visual image. 

And, I rejoice in the possibilities now that 
digital cameras and the digital darkroom 
have relieved me of the constraints of film, 
chemicals and optical contraptions thereby 
allowing the freedom and the flexibility to 
communicate and express myself far more 
creatively. 

  17 - Expressive Freedom

 Exposed for the Land                     Exposed for the Sky                    Sky and Land Combined               Kodachrome Emulation

  17 - Expressive Freedom



Continuing from the previous page; this rendering is how I 
subjectively saw and felt the moment – quite different from any 
digital representation the camera could present me with. 

Marvelous as today’s digital cameras are, there is quite a 
difference between raw digital sensor data and Soul.

I could see that this was going to be a spectacular sunset except for one 
problem: I had nothing interesting to put in front of it. In fact, much 
of what surrounded me was more of an obstruction of the view than a 
source of inspiration.

Pennsylvania is a beautiful state so I had hope. All I could do was drive 
on random and unknown back roads, literally chasing the light, search-
ing and hoping I would come across some scene worthy of the fire and 
ice in the sky. 

I kept choosing roads I hoped would take me to higher ground. On a 
whim, I turned uphill on one of the rougher roads knowing that the last 
rays of good light were only minutes away. 

As I came around a bend at the top, there it suddenly was – a quiet 
little reflective pond that humbly offered me twice the sunset: the one in 
the sky, and the one reflected in the water, wrapped around the last of 
the Fall color – tucked away on an obscure back road in the 
middle of Somewhere, Pennsylvania.

There were  only moments to pick a spot, set up a tripod, frame the 
composition and start shooting. I just made it. Seconds after I shot this, 
it all started to fade and was quickly gone. 

© Steven Maxx Photography
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The artist should paint not only what he sees before 
him, but also what he sees within him. 

- Caspar David Friedrich 



For me, capturing the photograph is not the end of discovering it, 
but rather just the beginning. Later, I fire up Photoshop and continue 
to explore, interpret and develop it. 

That process of discovery, interpretation and rendering feels every bit 
as exciting and creative to me as capturing the image did. Sometimes 
even more so.

© Steven Maxx Photography© Steven Maxx Photography

  19 - Active vs. Passive Renderings

Back in my studio, I opened this capture in Photoshop, relaxed into a contemplative state and began exploring it. Eventually, when I discovered the 
atmospheric blue, which was present in the light but shifted by the camera to an undesirable color cast, I began to feel a reawakening which I pressed 
towards until I arrived at the image on the right. This interpretive shift towards a sense of settling into evening much more closely represents what I felt 
as I watched the sun nestle into its cloudy cradle. 

                                         As the camera presented it                                                         After creative exploration

  19 - Active vs. Passive Renderings



One must work and dare if one really 
wants to live.   - Vincent van Gogh

Contemplating Vincent van Gogh’s courageous paintings 
inspires and emboldens me. Imagine the resistance his paint-
ings must have met in the time in which he lived. Yet he painted 
passionately and without compromise. Given his example, I feel 
there is no excuse for me to be timid. 

If some of my work looks surreal, or hyper-real, or the colors or 
techniques seem over-the-top to you, please understand that I 
am aware of it and that this is intentional insofar as I am 
compelled to express, with vividness and intensity, what I see in 
the world, how I see it, and how I feel about it.

Here’s one of those mind’s eye photographs that I roughly 
conceptualized and then set out to find. This one, I discovered in a 
little hotel in Paris. 

Like bending the strings on an electric guitar, we can use camera 
lenses to bend reality in very expressive ways. But to truly twist 
reality to the max, I reached for a fisheye lens. 

© Steven Maxx Photography
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  III. Motifs
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When we speak of focus, depth and reflection, we are 
usually talking about qualities of consciousness. So, it’s 
interesting that these three elements often find a visual form 
of representation in artistic expression.

In general, when appropriate, I look for a visual focus, 
meaning a strong center of interest, in my photographs. 
Depth, when it is a present and accessible element, is also 
important to me.

Almost all photographers seem to love reflections and I’m 
certainly one of them. Water is one place we often find 
reflections and they can range from mirror-like to very 
impressionistic – which is a phenomenon I often explore. 

The splash of red from the canoes is what initially attracted my 
eye and became the center of interest of the photograph. The water 
was relatively still, which allowed its reflectivity to be mirror-like, 
and served to further accentuate them. 

The light hitting the canoes and their surroundings was strong and 
low, but the background behind them was in shade, hence the 
resulting colors ranging from blue through green to yellow orange. 

When I developed this image, I did what I could to bring out these 
color ranges and the contrasts between them. Besides preventing 
the image from being overwhelmed by green, the blueness of the 
receding water and trees does a lot to extend the sense of depth in 
this peaceful scene.

© Steven Maxx Photography
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Every artist dips his brush in his own soul and paints 
his own nature into his pictures.  - Henry Ward Beecher 



Perfection is achieved, not when there is nothing more 
to add, but when there is nothing left 
to take away.  - Antoine de Saint Exupery 

Sometimes less really is more. I’d love to take lots more simple 
and meditative images like this one, but interesting ones are 
exceedingly hard to find. 

This is another mind’s eye photograph, meaning that it already 
existed in my imagination before I ever came across it. 

Note the soft muted color. I will dial color down if I feel that 
doing so will better convey my feelings about the scene. 

There was a thick fog in the air and mist over the water when we 
arrived for the sunrise. I immediately saw the opportunity to 
capture a long sought-after mind’s eye photograph which was 
simply the wash of nothingness provided by the fog and water 
anchored only by the reeds and their reflection. 

I did just that, taking three different compositions (which I’ve kept), 
and thinking I was finished. 

Then came a serendipitous twist that I hadn’t imagined. The 
mountain  in the distance slowly began to appear subtly through the 
mist and clouds, allowing me to add this unexpected but welcome 
alternate rendering.  

© Steven Maxx Photography
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Urban blight? I suppose it all depends on how you look at it. 
Beauty is where you find it. And I take a special delight in finding it 
where we least expect it. This is one magical window from a closed 

and decaying industrial building. Every pane could have been its own 
photograph and I invite you to visit each one individually and also to 
experience this magnificent work of accidental art as a whole. 

© Steven Maxx Photography

Blessed are they who see beautiful things in humble places where others see nothing.  - Camille Pissarro

  23 - Rejected Beauty

I go almost everywhere with a camera handy in a gentle but nearly constant search for a photograph. When this window came into view, it was 
probably about 600 feet away, but it jumped out at me like it was right in front of my face. An overcast sky gave me a nice flat light across the glass 
with no glare. Later, through careful adjustment of the image, I worked to bring out every last nuance and detail I could find.

  23 - Rejected Beauty



For the most part, my abstract photographs are only abstract 
temporarily. At some point, you will recognize what you are looking 
at and then they are no longer abstract. 

I hope that, by that point, you have come to see their basis in 
reality differently. In fact, if you wish, you can exercise your 
prerogative to continue to see them as abstractions.

© Steven Maxx Photography

  24 - Abstraction

Standing out in the cold night rain, I had to play cat and mouse with this continually changing display, finding the right composition, the right 
angle of view, and the right moment in time. 

  24 - Abstraction



You’ve probably noticed that, as much as I might try to resist, I will 
sometimes shoot an iconic scene or a photographic cliché. 

This is because its universal ability to inspire is irresistible. But, here I 
am having some fun at my own expense.

© Steven Maxx Photography © Steven Maxx Photography

  25 - Cliché and Parody

On the left, you see The Cliché Cascade Shot. At least I managed to break some of the rules of this cliché. I waited for rays of sunlight to strike the scene and 
resisted the romanticized convention of long exposure. This rendered the rocks, water and background foliage full of life and energy. However, the obligatory 
large boulder in the foreground remains as do several other compositional conventions. For instance, see how many triangular shapes you can find. 

The photograph on the right is an intentional parody of The Cliché Cascade Shot. The irony is in how interesting it is and how well it works despite the fact 
that it’s comprised of rusty buckets full of garbage. In a trashy yet beautiful way, it stands on it’s own.

  25 - Cliché and Parody



  26 - Humor

The words “fine art” impart a tone of dead seriousness. But, art is a 
kind of essential nourishment -- for the intellect, for the heart and for 

the soul. Why would we leave humor out of our diet? And, yes, I 
admit my sense of humor can be just a little twisted.

If you don’t laugh, you’ll die.  - Mel Brooks

My serious-minded search for an interesting point of view instead found the Universe whimsically looking back and making fun of me. I’m grateful 
that this kind of thing happens from time to time to remind me not to take myself too seriously.

  26 - Humor



No surprise in the writer, no surprise for the 
          reader.  - Robert Frost

We live in a 360-degree spherical world, yet most of us look 
at it almost constantly from the same flat-world 60-degree 
viewpoint. 

We expect certain things to be certain colors, shapes, sizes 
and in predictable orientations. Familiar things are expected 
to either move or not move. 

We don’t expect to see blue sunsets, 
drops of water frozen in mid-air, 
spinning plants, 
inside-out trees, 
beauty in rusty buckets, 
works of art in broken windows, 
the bottoms of standing people’s feet, 
or sideways buildings
over our heads.

Surprise is seeing the unexpected.

Sometimes the outer-world supplies the surprise. We just need 
our inner-world to be present, ready and waiting for it. 

© Steven Maxx Photography
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  III. Wrapping Up
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  III. Wrapping Up

Free your mind.  - Morpheus



          To copy oneself is pathetic.  - Pablo Picasso

What about style? I have seen the work of visual artists who 
have evolved over a lifetime to a point of significant distinction 
and I do not claim to be in this league. That being admitted, 
self-expression and the creative process are too important to 
me to limit my options to some single type of process and 
subject matter that I must continually repeat until it becomes 
recognized as my “style”. 

Photography to me is the art of noticing. It’s a game of 
catching the world being beautiful, or magical or funny or 
strange or quirky or powerful or even unsettling in an 
evocative way, and then calling on my inner world to respond 
with inspiration to what I have discovered in the so-called 
outer world. 

To the extent that I have done this, the threads of continuity in 
my work are there to find. Hopefully, this eBook has given you 
some insight to how to find some of that continuity. 

Beyond that, perhaps you will take away some new thought or 
inspiration that will be helpful to you, either as an appreciator 
of art, photographic or otherwise, or a fellow 
artist-with-a-camera.

Five minutes from home in the parking lot of a local diner. 
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If you could say it in words, there would be no reason to paint.  - Edward Hopper
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In Conclusion

In this short eBook, dedicated to the discussion of photography as 
artistic expression, I’ve presented several of my photographs and 
attempted to shed some light on what kinds of approaches and 
thought processes went into making them. I’ve also presented 
something of my overall philosophy concerning my work.

There is so much more I would love to say. But, as the last image in 
the book infers, one can only put so much into words. I must hope 
the photographs themselves convey the myriad range of feelings 
and emotions, excitement, contemplation, playfulness and employ-
ment of intuition and intellect that went into making them. 

There are lots more photographs in my portfolio, and you can find 
them here:

www.stevenmaxxphotography.com

If you would like to purchase prints, you can also find information 
on how to do so on the website. 

If you want me to be able to reach you with occasional 
communications concerning new photographic work, potential 
workshops, training, mentoring, group presentations, exhibitiions, 
etc. please sign yourself up here: 
www.stevenmaxxphotography.com/contact.html

Please share this book with others. The download link is here:
www.stevenmaxxphotograpy.com/books

For interesting posts on a regular basis, please “like” 
the Steven Maxx Photography Facebook page. You’ll 
find it by clicking this icon:
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About Steven Maxx

Steven Puntolillo a.k.a. Steven Maxx is an 
artist who devotes himself to the pursuit 
of capturing and rendering photographic 
images such as those found in this 
eBook or on the Steven Maxx website. 

He has had multiple careers including 
performance and studio musician, 
composer and arranger, audio recording 
producer, engineer, technician and 
consultant, sound designer, computer 
graphics systems integrator and trainer, 
public relations consultant, marketing 
director, entrepreneur and photography 
professional.

Since he thrives at the crossroads of art and technology, Steve and 
photography are the perfect match for each other.

He is enthusiastically interested in all things photographic. He 
enjoys photographing, Photoshopping, consulting, teaching, 
mentoring, collaborating, speaking and traveling and is receptive to 
participating in activities that allow him to share those interests. 

Contact Steve by email: 

steve@stevenmaxxphotography.com
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